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EEVIEWS 

My sieves et Moralites du manuscrit 617 de Chantilly. By Gustave 
Cohen. [Bibliotheque du XV« siecle, vol. xsv.] Paris: 
Champion, 1920. Pp. cxlix + 138. 

Additions to the literature of the early French drama have been 
so rare in recent years and modern editions so few that one cannot 
but welcome a volume containing five hitherto unpublished old 
French plays, an early Nativite, a fragment of another Nativite, 
a Moralite des sept Peches Mortels et des sept Vertus, a Moralite 
de I' Alliance de Foy et Loyalte, and a Moralite du Pelerinage de la 
Vie humaine. The collection, written in a Walloon dialect con- 
jectured to be that of the region north-east of Liege (p. cxlvii), 
emanates, as the editor has cleverly discovered (p. xcviiif.), from 
a convent of the Dames Blanches de Huy, where some at least of 
the plays were performed. The manuscript is dated from the sec- 
ond part of the fifteenth century, but the plays in the opinion of 
the editor seem to belong, with the exception of the first Nativite, 
to the second half of the fourteenth (p. cxlviii). 

The first Nativite, if one excludes the scene introducing two 
shepherdesses, 1 bears every evidence of being a very early play. The 

1 This scene is partly out of place in the MS. and paleographically dis- 
tinct. The hypothesis (p. x) that the same scribe who is responsible for 
the rest of the play wrote it — <en des modules differents — seems unlikely. 
The dissimilarity between I, 11. 1-98 (scribe A), 99-111 (B) and 112-121 
(C) extends beyond the modules. A writes the article unc, B and C wig. 
A writes nos or n 9 , vos or v 9 , B only no 9 , vo 9 , C only nos. A writes enfan 
seven times, never enfant, C only enfant (twice). A wrote "Chi aorent 
les pastore Et puis chantet G-lorieux dieu etc " which B crossed out, re- 
writing the same rubric later as "Chy adorent les pasteurs 7 puys chantent 
glorieux dieu qi fist." 

It is also to be noted that the signatures of plays I and V, which induced 
the editor to adopt the theory that the whole MS. is the work of only two 
scribes writing in at least six different modules (p. x), are after all not 
identical. .Remembering that the family Bourlet was " tres liee a la vie 
du couvent " (p. xcix) and that Katherine's sister Ydon also entered it, 
is it not possible that the latter, or some other Bourlet, may have signed 
the first play? The question is not without importance for if, for example, 
I, 11. 99-121 are an addition to an earlier play, then discussions involving 
their vocabulary, assonances and date (pp. xvi, xxvi, lxxxiv, cxxv) should 
take cognizance of this possibility. 
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editor gives it (p. cxxi) a "double certifieat de provenance 
liegeoise et d'anciennete " and dates it (p. cxlviii) not later than 
the first half of the fourteenth century. His arguments, however, 
for connecting it with the liturgical Bilsen Stella and the ver- 
nacular Paaschspel are unconvincing. In the case of the Bilsen 
text, he apparently forgets at times that the antiphon Hoc signum 
on which he lays such stress (p. cxvii f.) is not present in the 
Bilsen Stella; he overemphasizes the importance of the agreement 
in the use of offeramus for the more usual offerentes, a slight, 
possibly scribal, detail ; and he underemphasizes the relation of the 
new text to the Strasbourg, Limoges and Vatican texts in the 
position of the Eamus ergo, a structural matter. 2 In the case of 
the Paaschspel, the only significant resemblance is the presence of 
the Hoc signum, clearly a liturgical survival in both plays; the 
Eamus ergo occurs before the meeting with Herod in the Paaschspel, 
after it in the Nativite. In fact the Limoges text agrees with the 
Nativite more closely than either the Bilsen play or the Paaschspel, 
for it alone has all three of the distinguishing characteristies 
stressed by M. Cohen. In any event, however, the connection of 
this newly printed Nativity play with the liturgical drama cannot 
be questioned, and the editor is quite justified in stating (p. exxxi) 
that its simplicity, sincerity and absence of comedy distinguish it 
from other early French plays on the subject. 3 

The second Nativite, fragmentary, later, and of less interest than 
the first, is nevertheless noteworthy for the appearance of a Sot, 
introduced as a sort of court jester to King Herod. Both these 
plays exhibit peculiarities of assonance and rhythm — if their eccen- 
tric vers lib re can be called rythmical — that deserve further study. 

The three moralities which follow gain such distinction as they 

2 The Vatican text is not mentioned, and to speak of the "usage tardif " 
of Limoges is misleading: whatever the date of the office, its form is primi- 
tive. There are several minor slips on this page (cxviii) : for Martenne, 
read Martene; for apres que les rois ont quitte les Mages, read apres que 
les Mages ont quitte le roi.. " Le manuscrit 178 d'Orleans " is now Bibl. 
de la Ville 201 (olim 178) and Paris Bibl. Mazarine ms. 1708 is attributed 
to saec. xr, not xni, by its editor. On these points see K. Young, Mod. 
Lang. Notes, xxvn (1912), 68-70. 

3 He says (p. exxxii) that it is probably "la plus ancienne Nativite 
connue en langue vulgaire." The Spanish Three Kings play (Auto de los 
Reyes Magos) now dated by R. Menendez Pidal {Cantar de Mio Cid 
[1908], p. 144) before the thirteenth century, is not mentioned. 
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possess from their literary and historical associations rather than 
from any intrinsic merits of their own. The first is an uninspired 
development of the Psychomachia type, but will be of considerable 
interest to students of the drama because it illustrates the intimate 
connections existing between the mediseval plays and their non- 
dramatic sources. M. Cohen rightly surmised that the words 
Le miroir de vie . . . et de mort in 11. 2527-8 " pourra servir a en 
decouvrir la source," but the source itself eluded him. The play, 
however, is based upon a moral poem which is entitled De vij 
pechies morteus, or, Li miroirs de vie et de mort in the Bibl. Ste. 
Genevieve Ms. containing it (Ms. 2200 f. 164v-172v; it is briefly 
described by Male in L'Art religieux du XIII e siecle, p. 145). * 
The third morality printed by M. Cohen is also derived from a 
moral poem, the well-known Pelerinage de la vie humaine by 
Deguilleville, of which it is for the most part a direct translation. 
As the editor has flanked the play by two texts of the poem, written 
in fourteenth-century French and fifteenth-century Walloon, re- 
spectively, its linguistic and literary problems can be conveniently 
studied. The other morality included in the volume (Play iv) 
introduces an unusual pastoral element — the characters, Foy, 
Loyalte, Amour, etc. appear as shepherds and shepherdesses. In 
the opinion of the editor (p. cvii f.) the play may contain historical 
and social allusions, but, as he admits, their proper interpretation 
is attempted rather than achieved. 

Unfortunately, the long Introduction discussing certain paleo- 
graphical, linguistic, historical and literary aspects of the plays, 
despite its formal air of completeness and orderliness, leaves much 
to be desired. Philologists will be on their guard when they find 
(p. xix) infier.siewy, in, 2136-7 cited (and again p. xxxvii) as 
illustrating the reduction of ie to i, although it is clear from the 
text that infier is rhymeless and that siewy rhymes with cy, 1. 2138 ; 
when in the group ire .-premire :banier, in, 207-9, it is assumed that 
1. 209 rhymes with 207-8; when such rhymes as Sainte-E spire: 
vestire, cy:my, royne:encline, are described as "important" and 

* Since writing this review I have learned, through the kind offices of 
M. Jeanroy and Dr. D. S. Blondheim, that M. Langfors has anticipated me 
in recognizing the relation of the play to the poem. M. Langfors' edition 
of the poem, is to appear in Romania, where the subject will doubtless be 
fully discussed. 
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" characteristic " ; when (p. lv) the second vowel in such words as 
angele, ordene, etc. is treated as " protonique non initiale non en 
position," etc. The justification for the plan of grouping together 
the rhymes and assonances " qui trahissent des prononciations iden- 
tiques et cela sans egard ni a l'etymologie ni a la graphie " (p. xx) 
becomes obscure in the execution. 5 

The absence of a careful study of elision and hiatus in the Intro- 
duction has laid the texts under a needless burden of notes, 6 and 
in many cases where the editor holds printed debates with himself 
in the footnotes no recognizable general principles appear to guide 
his decisions. It would seem, especially in play v, where the two 
texts of the Pelerinage printed beside it usually suggest the correct 
reading, that the corrections obviously demanded should either have 
been introduced, properly indicated by brackets and parentheses, 
or omitted without further comment than that supplied by an 
introductory discussion. 7 It is also to be regretted that, owing to 

6 Thus among the "assonances et rimes en ei " (p. xxviii f.) one discovers 
such forms as auetiglit : delit, in, 79-80; nettie (nettoyee) : deslechie 
(deliSe) , ill, 2269-70 which is cited on p. Ixxvii as attesting " la reduction 
de ie a i"; etc. The rhyme vray : dyraie, in, 59-60 is placed among the 
assonances and rhymes in ei (p. xxix), and dvraie : vray, iv, 37-40 (read 
37-8) among the assonances and rhymes in ai, e, eal (p. xxiv), while 
seroie : voroye, ill, 1305-6 appears among the assonances and rhymes in 
oi (p. xli). Among the "assonances et rimes en o" which " ne sont 
explicables que si on les suppose en o" (xxxix-xl) are jour : doleur, in, 
1635-6; doleur : pleur, ill, 1641-2; amor : solour, ill, 2297-8, and Amor : 
labewr, iv, 298-9, all four of which are also included (though similar 
examples are not) among the "assonances et rimes en eul, eur, ure, our" 
(xlv-xlvi), where considerable uncertainty is expressed regarding their 
pronunciation. 

"The discussions of the treatment of final e on pp. xiv, Ivf., lxxii, are 
inadequate. Of. e. g. the two statements on p. Ivi: "II faut en conclurc 
probablement que Ye final, des le XlVe siecle et a la difference du frangais, 
ne se prononce plus. . . ." and "La suppression de I'e muet s'effectue 
souvent aux depens de la mesure. . ." What seems to have happened in 
these texts, if one may hazard a conjecture, is that since etymological 
final e was sometimes not pronounced, it was occasionally omitted without 
justification, and, on the other hand, an unetymological e was at times 
introduced, in accordance with the familiar phenomena of inverted ( " um- 
gekehrte") writing and pronunciation. 

7 See such notes as ni, 252, 312, etc; v, 29, 31, 81, 99, etc. and cf. e. g. 
in, 672 with 1175; in, 2019 with 2023, etc. The wisdom of suggesting 
elision by parentheses may well be questioned, but in any case the inde- 
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the general plan, hypotheses regarding the dates and authorship 
of the various plays, as well as references to the relation between 
the language of authors and scribes are scattered here and there 
through the Introduction in such a way as to render them prac- 
tically inaccessible. 

These are technical details, however, and for general students 
of the mediaeval drama of less importance than the texts themselves. 
Here, then, they will find a miscellaneous collection of plays which 
were probably performed as well as transcribed by nuns, two of 
the plays early and characteristically Walloon in spirit as well as 
in form, two adapted with but few changes from non-dramatic 
moral poems and all worthy of study because of their provenance 
as well as their possible literary relations at home and abroad. 

Grace Frank. 
Baltimore. 



A Survey of English Literature, 1780-1880. By Oliver Eltok. 
New York: The Macmillan Company, 1920. Four vols. 

The first two of the four imposing volumes of Professor Elton's 
new work appeared in 1912, have therefore been subjected to their 
share of reviewing, for the most part favorable, and have already 
for nine years served efficiently their purpose and proved their 
worth, by no means small, in the world of scholarship. Since, 
however, the author has added to these volumes two more of the 
same size, over 400 pages each, and has extended the period treated 
from 1830 to 1880, the reviewer can hardly ignore the original 
volumes and give his attention only to the new ones, but is obliged, 
in the circumstances, to consider the whole work, old and new, as 
an organic unity. 

To cover with efficiency one hundred of the most prolific and 
revolutionary years in English literature is an impressive under- 

cision between q(ue) and qu(e), q(ui) and qu{i), passim, should have 
been avoided. Inconsistencies in the use of brackets, parentheses and 
italics, as well as discrepancies between the notes and text, are not infre- 
quent (in, 144, 2214, 2470; v, 170; m, 2493; in, 295, v, 190, p. 11, note*, 
p. 20**, p. 81*, etc) and the many references of the type " Voyez, sur ce 
vers, l'lntroduction " (in, 499, 1078, etc.) satisfy the conscience of the 
editor rather than the curiosity of the reader. 



